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INTRODUCTION 


FOE. MANY YEARS | HAVE ЕМ THE SKEIHES USED IN THIS BOCK, 
„Ер SEETCHING . THIS ENJOY - WERE DONE GN LOCATION Foe THE 
MENT WAS MAGNIFIED WITH MOST FART WITH COLOR USUALLY 
THE ADDITION OF FELT PENS ADDED CN THE ЭТОТ. AL OF 
FELT МАРКЕ AND acr THE KEPRODOCNONS ARE ACTUAL 
PENCILS. ADDING WATEROLDR SIZE. 

TO ALL OF THESE | Е p THE 

ENJOYMENT AND Ora EVEN FINALLY, IT US HOPED THAT ገበዝ 
FORTHE. IT IS THIS DECONERY Beak. WILL OPEN A DOOR. 

THAT t WISH TO SHARE IN MS SEETCRINA TAX e и. ÜN- 
BOOK. BY ILLUSTRATING THE LOCKEP BY THE ADVENT OF SO 
COMBINED USE OF MANY DIFFER- MANSY NEW PRODUCTS IN THE. 
ENT SKETCHING PENS WITH PEN- GRAPHIC NETS PELD. 


CLS, MAFEERS AND WATPECDLOR- 
MerfUMS, VT IS HOPED THAT IT 
WILL СЕТ NEW EE TONS. 


NONE OF THESE SKETCHING TOOLS 
AND MEDIUMS 15 SO БОЕМ AND 
INCOANENIENT THAT THEY SANT 

BE сАЕФЕО IN THE FIELD WITH 
EASE... THE 21 sn ከ 
SKETCHING WILL BE EXPAND 
FURTHER. Br ADIN AN ENABLED 
ASSORTMENT TO THE STUDIO 
SUPPLY 


CRICTAIN DRAWING FUNDAMENTALS 
o, ш TURNS! SOARES | 
ES 
р SOADÓONVS ARE PRESENTED 
N Beier FORM E SEINE AS ል 
PINIEW OR REMINDER. 


р? MATERIALS 
AND 


ERUPEMENT 


THERE АРЕ А WIDE VARIETY OF 
MATERIALS USED FOE. SKETCHING. 
EACH INDIVIDUAL WILL. NARROW 


INTO THe FIELD. THE LIST THAT 
FOLLOWS CONERS AN ADEQUATE 
AND EFFECTIVE VARIETY OF SKETH- 
ING EQOIFHENT WITHOUT IT BEING 
BORDON SOME. , 

| FENS 

2. PENCILS 


5, PENCIL SHARPENER. AND 
SAND FAPER FAD 


MAR СЕРР 

WATERZOLORS 

SKETCH BOOKS 

RADIO, CAMERA AND BINOCULARS 
CARRYING CASE 


ao ч © (л + 


PENS | 


FENS THAT CAREY THEIR OWN INE 
SUPPLY ДРЕ VERY CON ENIENT 
TD USE AND CARRY AROUND. 
THESE РЕМ HAVE METAL JOINTS 
RANGING FROM ል SOFT, PUABLE 
SEETCA FEN THEOUGH THE вар 
TP OF A FOONTAIN PEN Jo THE 
ONMIELDING RANT OF A TECHNICAL 
DEAFPTING AND BALL POINT FEN. 


STER PENS IN THE SELECONTANED 
INK SUPPLY CATEGORY ARE THE 
VEEN FDPOLAR AND VERSATILE. 
FELT AND FIBER Пе PENS. THESE 
APE \NEXFENSIVE. SOME INKS 
USED IN THE PENS ARE PERE ፦ 
MANENT AND COLOZED, BOT IN 
SCHE CASES THE INKS ARE. 
WATER SOLUBLE AND CAN BLEED 
WHEN UANG WATERCOLOR FAINTS. 


CF THE PENS THAT MUST EE DIFPED 
IN ^N QUSIDE INK SUPPLY, THE 
MOST POPULAR. ARE ТЕБЕ OF 
TRE QOILL- TYPE PONT AND SPEED- 
BALL POINT. BOTH FOINT TYPES 
COME. IN A VARIETY OF SIZES. THE 
INK SUPPLY IS AVAILABLE IN 
BLAZE AND COLORES. 


РЕМ 


THE BEST Back PENCILS FOR 
SKETCHING ARE THOSE CONTAIN- 


LEADS BECAUSE THEY SMUDGE THE 
LEAST AND NEED № FRATNE. 
TEX ARE ANALARE FAZOM 
Блер TO VERY SOFT. THERE 
MECHANICAL. PRAFTNA FEACILS 


THAT CAN GERATEC REDUCE THE 
оце OF CAREMING TOO MANY 
PENCILS IN THE FIELD. THE LEADS 
ARE VERY EASY To KEEP TOINTED 
WITH A SANDROPER. PAD. THEY 
COME IN NANY GRADES AND COLORS. 
FINALLY, THE BLACK, PENCIL IN A 
COLOZED PENCIL SET Ребкирвя, A 
DIFFERENT TEXTUPE AND OFTEN 
A Б АСКЕР. BLACK THAT 
ACHENED WITH GRAPHITE LEADS. 


WERE ACE А. NUMBER OF COL” 
OPED PENCIL MAKES For. SEETCH - 
ING THAT ACE DISTINGUSHED Br 
CHE TEXTOICE OF THEIR LEADS AND 
THE WATER. SOLUBLE FEATURE OF 
SOME MAKES. 


МАРКЕ ES 
MARFERS HAVE A SELP-CONTSINED 


INK, SUPPLY AND ARE FRUIFPED 
WITH SEVERAL POINT SIZES AND 
SAFES. THE PENS COME IN А 
LARGE ASSORTMENT OF COLORS, 
GREYS, AND BUCK. THOSE TAKEN 
INTO THE FIELp SOUD BE WELL 


CUMBEIZ SOME. 


WATER Colors 


ONE оғ THE MOST SUCCESSFUL 
TRANSPARENT WATERCOLOR WTS 
раг. SERHINA IS A SMALL 
TWELNE. PAN PLASTIC SET WITH 
A SMALL QUALITY BRUSH MAE- 
KETTED BY WINSO AND NEWTON 
COMPANY. IF THE COLORS PRO- 
VIDED with THE кит ARE NOT 
То ходе. ыма, THEY GAN BE FE- 
PLACED Br TUBE. са ое OF Your 
OWN CHOICE. 


CRSQUE COLORS ABE USUALLY IN 
TOBES AND SHOULD BE SQUEEZED 
OUT AS NEEDED ON A SMALL TASTE 
PALETTE AT THE TIME FAT THEY 
¿RE USED. 


A SMALL PLASTIC BOTTLE OF 
WATER IS ESSENTIAL WITH BOTH 
MEDIUMS. 


SKETCH Books 


А GOOD QUALITY  FAFER SHOULD 
RE USED SKETCHING . HEZE 
АРЕ MANY CF THESE ON THE ME- 
KET, BOUND IN ል VABIETY OF 

сие AND PROVIDING MANY SUR- 
FACES. RAPERS MAY VARY FROM А 
HARD SURFACE СЕ BRISTOL BOARD 
ТО ANERY ABSORBANT SURFACE 
OF SOM: PAPER. EACH WILL PISO - 
VIDE A DIFFERENT EXPERIENCE. 
AND EFFECT WHEN USED WITH EACH 
SKETCHING TOOL. TORTABILITY FOE. 
FIELD SEETCHING 15 IMPORTANT SO 
KEEP THE NZE AND QUANTITY 
EFASONABLE. MOST ሯሯቺፎ= САМ 
Ее SED WITH MARCERS AND 
WATERCOLORS. SOME ARE ESFECIAL 
LY FABRICATED FE USE WITH BACH 
MEDIUM. 


RADIO, CAMERA AND BINOCULAR 


THESE ЖЕР NOT ESSENTIAL БОТ САМ 
ЕЕ USEFUL AT TIMES. THE CAMERA 
IS HANDY FOR BEINGING BAGS 
SUBMECT MATTER FE USE N 
LATER. DAWINGS OR SKETCHES . HE 
BNOCULAZ ALLOWS EXAMINATION 
CF DETAIL WITHOUT HAVING ТО GET 
UP AND MONE IN CLOSER. THE 
FADO IS FOR РОМ. 


смее На CASE 


TUS GAN TAFE ANY воем A LONG 
AS IT СОМЕМЕМТЕС HOLDS SKETCH 
PODES AND OTHER FQUIPMENT. 
ONE THAT HAS A SHOULDER STRAP 
MAKES IT fOSSIBLE 70 SEFTCH 
WITHOUT NING то SET IT DOWN. 
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LARGE BAREEL 
ULTRA FANE. TIP 


WARTE BARREL 
MEPION TIP 


SMALL Bae 
ULTRA FINE TIP 


ас» FOE SKETCHNG - TENDS 
TO BLEED- UE ርህ Менге 
FACES: AVAILARLE IN BLA. 
AND А МАРЕГГХ ОҒ СОЕ 


VERSATILE BULLET SHAPED TIP. 
LAEGER SCALE 


“ሮው FOR 
SKETCHES ANP осу. EENIPEE- 
INGS OF FINE UNE Ste THES - 


% 
TUN STROKES • НОАМ ПР 
GINES A STROKE AND UNE MEJETY 
ANALADLE IN BLACE REY AND 
WIDE VARIETY OF COLORS 


FE се МОМ МР. GOOD ror 
Фселсния, ° TOO Much БАМ 
PRESSURE MAKES TIN, MUSHY 
LEIDER INKL SOPPLY 16 FAUSTED. 
INES ARE AVAILABLE IN COLOR: NES 
ANE WATER “SOLUBLE AND PEEM- 


con Woe ЗЕЕТС НС“ PEOVIDES 
ТЫСЕЕР. UNES AVAILABLE ан 
BLACE, GREY AND LIMITED COLORED 
INES 
L BAFBEL 
ы TP 


SAME CHARACTERISTICS 4S ገፎ 
MEDIUM TIP 


BARREL GE ES A LIQUID INK. 
Pir: KEFILLING CAN БЕ. 


”PDIFFEEENT SHAPED 
ҺА Б АЫ Е TIPS ° TIPS GAN EE 
USED WET ОР. RKEGATNELT DRY.: 
А МЕРУ VERSATILE. PEN 


WEDGE SHAPED FONT PROVIDES 
А ЧАЕАР Е UNE WIDTH WHEN 
ROTATED - NORMALLY USED IN 14 (42 
CALLIGPAPHIE WEITING · 22. BE 


142 
WEDGE TP USED AN SEETCHINA AS WE 


MAKES A FINE, UNIFORHM LINE * 
THE FOINT IS CONSISTANT AND 
DOESN'T FLATTEN WITH USE ОС 
SMALL BARREL PRESSURE 
Мом OR. HIBER TIP 


SMALL BARREL 
BALL FONT TIP 


MEDIUM PAREEL 
FLEXIBLE FEN TOINT 


MEDIUM BARREL 
мар PEN FOINT 


MALL BARREL 
FLEXIBLE PEN FONT 


"1 


— 


MAKES A FINE, ONIFORM LINE - 
THE FONT 15 SOUD AND DOESN'T 
DETERORATE WITH USE 


HAS THE SAME RHARACTERISTICS 
AS ል FOONTAIN PEN: PONT IS 
SOFTER. AND АСТЫ MUCH UKE A 
QUILL PEN FOINT- USES INDIA 
ме - MUST BE USED AND CLEANED 
FREQUENTLY RE ЕДЕМ USE - 


GINES А ONIFORM UNE : INC IS 
WATER SOLUBLE: ALWAYS FLOWS 
WHEN NEEDED EEGARDLESS OF 
INTERMITTANT USE 


KTS Uke A SKETCH PEN - MUST 


EABLE PEN 


5 ла 
21 

58 65 
102 108 
ва 86 
103 [2 


5е 84 
Цој 


со 81 
104 109 


CONTAINS А WSTEETEDOF INE 
RESERVO - SOMETIMES COGS IF 
~ MUST BE 

MY 一 

HAS 


COMES IN VARIOUS SIZES : TAKES 
SOME DEGREE OF SEUL TO USE 

PROPEE LY ~ USED FOR SKETCHES 
AS WELL AS LAYING IN WASHES 


DAS 

OFTEN DREES ОЛ 
CONTINUED USE · COMES 
AND ~ UNITED COLO ЕА 


WOOD PENCIC: AVAILABLE N 
VARIOUS COLORS AND TYPES OF 
MEDIA SUH AS CARBON, GRAPH- 
TTE, CHARCOAL, WAXED BASED, 
PASTEL AND ЗЕЕ. CONSISTAKICES 


LEAD EXPOSURE: 
AND COLOR: 


FINE DP РЕД РЕМ AND COLORED МАРКЕР. 


SKETGHING POINTERS 


м NÉE 


M # " 
1 1! 41207 


РЦ и - ENE 


59 d 


М ALL. SKETCHES ВЕСЕ ACE 
Па > PRINCIPLES ік PRAW- 
ка THAT SHOULD BE UNDER - 
STOOP TO МАКЕ THEM AS EFFEC- 
TIVE AS POSSIBLE. THE FOLLOW - 
ING МАУС POINTS ARE COVERED 
IN THE SUCCEEDING PAGES: 


А. THE CONSTRUCTION OF A SKETCH 


B. PECSPECTIVE AND ዕጅፎ DEVICES 
USED TD ACHIENE A THREE PENE 
SIONAL. APPEARANCE 


<. TONES, TEXTURES, SHADES AND 
SHADOWS 


D. COMPOSITION 


THESE POINTS ARE INTENDED AS 
REMINDERS AND AFE Far FROM 
Being, PEENITNE - 


ONE СЕ THE MOST IMPORTANT ASPECTS 
се ^ GO SKETCH 15 THE ARTIST'S 
ABILITY Ло CAPTURE THE 


СЕ TRAINING 
EYE © SEE AND THE BAND 
TH KEOED WITH CONSTANT VERI- 
FICATION AND CDRRECTON UNTIL 
IT BECOMES INSTINCTIVE. › 


HAVING, MASTERED THE PEINCIPLES 
INVOLVE: DP IN THESE CATECORIES 
THERE 5 THE OPTION ТО USE 
CREATIVE LICENSE TO MODIFY 
IN ORDER TO CREATE A FERSONAL 
STYLE М SEETCHING. THIS IS THE 
EXCITEMENT AND REWAZD IN 
SEE THNG. 
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TONES 


TEXTURES 


SHADES 
AND 
SHADOWS 


THE SINGLE UNE SKETCH CAN) EE. 
ልክ END IN ITSELF. HOWEVER, ЕС 
ADDING TEXTURES, TONES, SHADES 
AND SHADOWS THE еве” DIMENS - 
\ONAL EFFECT CAN ВЕ CONSADE 忆 一 
ABET ENACTED. THESE QUAUTIES 
АРЕ USUALLY ZAM USAD THROUGH 
A VARIETY OF STRORE TECHNIQUES 
OF THE PEN AND PENCIL. THESE SAME 
EFFECTS CAN BE ACHIEVED USING 
VALUE CHANGES JN THE APPLIED 
COLORS - 


IN THE PAGES TO FOLLOW WEINS 
TEHINIQUES WILL BE ILLUSTRATED 
TO FURTHER CRESE THE THREE 
DIMENSIONAL ILLUBION IN THE 
SKETCH 
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е DEMONSTRATION OF VARIOUS STROKES TO DEPICT ТЕХТУЕЕ>, 
TEZIALS AND TONAL ልፎ ጅ ልጫ 


VERTICAL STROKES 

МАТА DAGONAL STROKES 

TO РЕЖЕМ TE ACE 入 VEENCAL SIEOFCES USED 
TO CNE TONE TO THE 
егісіес SURFACE. 


<= 


+ 


~ HORIZONTAL ST 
መጻ. ጆሮ USED TO DEMCT 


PORZONTAL к 

SS -EOSS 

PICT <ሮፎፎጅክ- | ОШАК TEXTURED 
DENTAL. 
STROKES FOR 
FORIZONTAL 
SOFFIT SUE- 
FACES 


Y / CEISS CIZOSSING STROKES 


NN To сме теме, AND TEXTURE T IN SHADOW: 
WS TO THE FENCE. ДЕ EINES чеепсл TY 21 


дер THE WEFACE 


К 


22. 


шие ; 


NO TONAL VALUES 


IN APPmDN TO PERSPEZTWE TECHNIQUES BEING USED TO 
СЕРАТЕ DEPTH IN А FETCH, AA PLANES MAT 

GE USED TO CREATE’ DEPTH. THESE Hee TRATIONS 
SERIE TO 1LUSTEATE THESE PRINCIPLES 


EU 


аға TIN aa uy 
d An al ПЕШ 


— << 


TONAL CHANGE 
ONLY. 


ALL THE SKETCHES SHOWN ON THESE TWO PAGES ARE COMPLETE 
Ар SPORE IVES. THE ADDITION OF TONAL VALUES AND SHADES 


ONLY TEND TO oe ABE DIMENSIONAL 
QUAUT THE вана ТО Matte Е ЕЕ 


а ША 
m may ከዚ 


N ЧЫ ац 
ድን) Ys A 


TONAL CHAE 
AND SHADES 
AND SHADOWS 
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EFFECT OF TON 
DE MENT €N A З Чан 


EACH ЗЕЕЛСН АТ THE LEFT 


WHITE TO GREY TO BLACK. 


GREY IS TUE 
DOMINANT TONE 


BLACK AND WHITE, 
MIDDLE VALUE ARE THE ACCENTS 
CEEN TONE 


ШІ. 
mss pe, 


TOAL TONAL едр. 
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Ту a ጥኩ | | | б 5. 
Lm ШІ RU wu па | ||| Fit [m 

| ከ! ІШ ||| Tn Ш A | | 11 

ብበ аі ШЕТ iL. 


FROM THE LEFT FROM THE RIGHT ABOVE. FROM THE ЕЕЕ. 


THESE EXAMPLES DEMONSTEAIE THE EFFECTS CREATED 
BY THE GANGE IN DRECTION OF THE UGHT SOURCE. 


ША 
ТІ Та: li ў 
angina) Ра. i M 
፡ TONE EMPHASIS ON TONE EMPAASIS ON 
Гары a THE LOWER PART THe UPPER. PART OF 
LEFT ABOVE CX THE BOLON THE BUILDING. 


25 


ОДЕЛО SHADOW AGAINST ROOF TONE GENES FROM 


RAPE SOFFIT, GREY REFLECTED UGHT ON DAPL TO UGHT TO EMPRASISE 
SHADOW DEMONSTRATE THE CHIMNEZT SLOPE TO THE ROOF 
CHANGE OF PLANE 

SUT PACE 


REFLECTED SUNLIGHT IN 
В UGHTENED SHADOW 
227277" = ዖፖሪሪ Ә 


7 d 
| # 

፡ зад: 

ት 464 ~ 
ibe à 
# 

Пи š s 
| i ? 
| У ር, ат ж. 

ару - -አረ--./././///.፦ፕ ት 
--ጐ 7. Ат “м. : 
" : 4 ኣብ ፲ጄ = — 
И) % ` جص‎ > 
መ ያ Ма, > 
RS 


ПАРЕ. TEE ም 二 5 ነ P | LY HT MEE ке 
SURFACE CON- / ag сами s መመ NIK 
TRASTS WITH SAW. (Л oo ТІП T | TURN | Да ей IN 
LIGHT BUILDING ሠ. 4 і | | B 
SUFFACE. и Ir 11 ‚IM 
QE Frans zu 
¿NN Wi !ቓ я ща y Г. ПА E E “ትመ gs jn 7 Ë A 
ІШ | FACE ЛОМЕ 


TREES SIUHOUETT Е 
HEDGE 


LIGHT БОКС; SHADOW CONTRASTS WITH 
AGAINST TEX - ግ ገም” THE 
TWEED HEDGE SHADE TO EMPHASIZE THE 


CORNER CHANGE IN PLANES 


THE SKETCH ABOVE ILLUSTRATES TRE OSE OF TONAL VALUES 


ва TO EMPHASIZE CORNERS, FLAMES, SHADES AND SHADOWS. 


зкетен CONSTRUCTION 


አ SEETH (5 NOTHING MORE THAN 
A COLLECTION СЕ UNES ASSEM- 
Бер IN SCH A WAY AS To DE ፦ 
FINE А SHAPE. THE SHAPE [S 
FORTHE МРАМЕРЂ BY THE APDI- 
TON CF DETAL. AT Tas FOINT, 
THE SKETCH CAN EXIST AS AN 
END IN ITSELF. TO FURTHER 
ELABORATE THE БЕЕТСН, ONAL 
VALUES, SHADES AND SHADOWS 
CAN ЊЕ ADDED To THE SKETCH. 
NOT TO BE FORGOTTEN IN THE 
COMPLETION OF THE SKETCH ДЕР 
THE SUPPORTING COMPOSITION 
ELEMENTS OF A FOREGROUND 


MIDDLE. GIEOUND_ AND BACE GROUND. 
FINALLY COLO 


Me IS ADDED “о 
PROVIDE THE UNMATE TOUCH. 


NONE се THS 5 WORTHWHILE 
HOWEVER, IF AT РТ THE ic 
SHAPE. OF SKETCH 15 NOT TESTED 
FOR FEOFOETION AND PEESPEC 一 
МЕ. ЕП IS IN ERFOR AT HIS 
STAGE AND NOT CORRECTED 
THEN WOO END UP WITH A NICE 
SCETICH CF Ам негов... THs = 
NOT ONLY UNRE KARDING BUT A 
WASTE OF NME. 


21 
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ENE DETAIL 


А > 
ОЛ OF SHAFES ENS 
Š " | 
4 INU ў 
ПАРАЛ ШУ ДУ; 
| 2 
一 一 一 
e CHECK ME PERSPECTNE AND AUNG DETAIL 
PROPORTION ОР THE FARTS. BARREL 
COEPEECT ANP ADJUST AT DETAIL ж KEEP STROKES 
THIS STAGE, STONMNEOUS AND POSITIVE. 


LINES DEFINING SHAPES DETAIL ADDED TO SINES 


REFLECTED LIGHT АШУУ 
UNDER FANE TONES 


BACES IN OPEN- 
INGS STIMULATE. 
INTEREST 


сүй : 


SHADES AND SHADOWS 
FPENIDE TONES AND 
BLACKS 


TONE MUUS BLACK. 


NOTE UNCETHORGX< 
SRY COLOR 


PUE ADDS TS DETAIL AND 
TEXTURE 


COLOR. ADDED 21 


THE SKETCH IS DEFINED BY TONE. 

ONLY WITH A CHANGE (N VALUE THE REICH 15 DEFINED EY UNE 
аб CF THE TONES CREATING THE TONE AND А GHANGE IN VALUE 

THREE DIMENSIONAL APPEARANCE. OP THE TONES. 


— rew тии MITA A, а 


THS SKETCH 15 DEFINED BY UNE ЛОМЕ 


AND A CHANGE IN VALLE OF THE COLORS. 


THIS 15 ACCOMPUSHED IN COLOR PLUS 
ASI 


TMS IS A COLOZED PENCIL SKETCH 


8] 


кые! SH nee | 


FINLAND 
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COMPOSITION 


TE PFPUNPLES CF COMPOS) - 
TON м зкетлстимд ARE SOME - 
WHAT LESS DEMANDING THAN 
THOSE ENCOONTERED IN 2. 
ING А FINISHED МЕЛ мм 
XETTUNG IS Реми ц 2 ee 
WAY TO RECORD А SUBJECT OR 
SCENE. FOR FOTURE REFERENCE, 
№ MANY CASES, WITHOUT THE РЕ ፦ 
STRICTIONS OF FRAME ср РЭ = 
T. LUA с, Wire 2-1 
MATTER. TO WITH – 
IN ITSELF ІТ "ር А im IN MIND 
THAT, AMONG THE MANY PRINCI- 
PLES OF COMPOSITION, THERE ARE 
ІНЕЕБ. APDEESSED THAT ARE ОР 
МА ХЕ. IMPORTANCE. © THE COM- 
FOSINON OF SKETCHES : 


А. COMPOSITION OF FOREGROUND , 
MIDD LEGROUND, AND БАСК 
GROOND> 


E. COMPOSITION OF VALUES 


С. COMPOSITION OP А ELEM- 
ENTS BORROWED FROM 
ADJACENT ее се THE 
SETHU SCENE 


THE FOLLOWING де а, ILLUS — 
TRATE THESE TOIN T 


33 


FOREGEOUND MIDDLEGROUND 
BACKGROUND TOTAL COMPOSITION 


за THE THREE MAJOR ELEMENTS THAT MAKE A COMPOSITION 


ELEMENTS THAT ARE NOT 
IN THE ACTUAL SCENE BUT 
ARE TAKEN FROM NEAR BY 


ACTUAL SCENE ENHANCED Br THE 
ADDITION OF BORROWED ELEMENTS 
TAKEN FROM NEAR Pr 
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46 


TONE VALUES WITHIN 
CDLOC AREAS ARDED 


LINE BLOCK OUT 
OF SHAPES 


DETAIL ADDED TO 
SHePES 


COLOR ADDED TO 
TONE VALUE SKETCH 


TONE VALUES PLUS 
МАСКЕ ACCENTS 
ADDED 


SIMPLE FOUR STAGE LANDSCAPE CONSTEUCTION 


21 
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PERSPECTIVE PERSPECTIVE 15 USED "TO REP- 


BESENT_PEPTH AND DIMENSION 
IN А SKETCH, THERE ACE A FEW 
VERY IMPORTANT PRINCIPLES 

To KEEP IN MIND IN MS APPLITAT- 
ION. THESE ARE USTED BELOW 
AND GRAPHICALLY ILLUSTRATED IN 
THE FOLLOWING PAGES. 


|. THE IMAGINARY” HORIZON HUHNE 
IS ALWAYS COINCIDENT WITH 
Тек ENE LEVEL. 


2. THE VANISHING POINT ርፎ. POINTS 
አድድ ALWAYS ON THE HORIZON 


= i. ARE EITHER, ONE МО, 
OR, THREE VANISHING INTS 
DEPENDING UPON THE жел еледі 
Ot THE VIENWEE. AND THE KŒ- 
LATONSHIP ОЕ THE OBJECTS 
O THE PLANE OF VISION. 


HEEE POINT PERSPECTWE І» 


SELDOM USED № EM AND 
{т © мт COVEICED нЕ 


РЕ VIEW 


ONE FONT PERSPECTIVE. 


ЕР. -EYE POINT 


H.L. = HORIZON LINE 


PERSPECTNE. 
VIEWS 


NOTE TAT THE  MORIZON UNE IN THIS ONE POINT PERSPECTWE 
COINCIDES WITH THE TRUE HORIZON. 


THE HEIGHT OF THE EYE OF ME PERSON SKETCHING THE 
SCENE. ነፍ AT 2. ANE FEET OFF OF ІНЕ GEOUND,; 


INCIDE, AND THE VANISHING POINT IS ALWAYS ON THE HORIZON UNE. 


TWO РОМТ FERSFECTIVE 


ЕР = EXE POINT 
NES 


- MEW FOINT 


SIDE VIEW 


ው ችሁም መ. ከስሙ 


ERSPECTWE. VIEWS 


ANGLE OF 45? 
THUS THE ን ЦЫ POINTS ARE NEAR. EQUI- 


DISTANT FROM THE CENTER 


THE BOLDNG N THE SKETCH SITS AT ABOUT AN 
TO ThE VIEWER. 


NOTE THAT THE HORIZON LINE CUTS ACROSS THE BUILDING ABOUT 
AVE FEET CFE iU GROUND WHICH CONCIDE <, WITH THE HEIGHT 
СЕ THE EYE THE PERSON SKETCHING THE SCENE. 
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TRANSPARENT 
AND 
OPACUE 


WATERBGELOR 
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TRANSPARENT WATERCOLOR. 


THE WATERCOLORS USED IN THE 
SKETCHES IN DIS BOOK. ARE 
FIZOM THE SMALL “TWELVE PAN 
WATETe-COLOte ЕТ MABKETED Br 
WINSOR AND NEWTON. THE 
OMUONAL РАМ COLOFS WERE KE- 
PLACED WITH COLORES FROM TUBES 
М CEDER TO PROVIDE A MORE 
PERSONAL СВОСЕ. Ts ЕП 1 
VERY COMPACT CONSIDERING, THE. 
WIDE VARIETY OF COLORS THAT 
CAN ВЕ OBTANED BY MIXING. 


THESE FONTS ARE USED МОРЕ FOR. 
TOUCHING IN COLOR. THERE ROCE 
MESET ANY 600D QUAUTY SKETCH 
PAPER OR. WATERCOLOR. PAPER. 
CAN EE USED. WATER. [S USED 
SPAZINGLY AND DOES NOT CAUSE 
SERIOUS PAPER БОШМ. DIFFER- 
ENT SURFACE CHARACTERISTICS CF 
THE PAPERE, HARD SURRACE OF. 
ABSORBANT, WILL RESULT IN PF- 
FEZENT EFFECTS. 


BECAUSE THE MINS ARE WATER, 
<OUBLE CAN BE EASILY 
FENIVED AND ED BY The ADD- 
ТОМ OF WATER. THE COLORS CAN 
ве MIXED INTHE PALLETIE ОК. 
BLENDED ON THE WET SURFACE OF 
THE. РАРЕХ. GLAZING ON TRANS - 


PARENT COLOR WEE ANCOTUER. 
REST N А NEW ОЕ. 

СМЕРА ГЖЕРЕР. WALUES OF THE 
SAME COLOR. WiLL Аро TO THE 
SURFACE САМ TE USE CF THE 
COLORS SHOULD BE JUDEWUS AND 
NOT OVER. DONE. 


CAUTION SHOULD BE-TACEN WHEN 
APPLYING WATERCOLOR. To A SKETCH 
DONE. WITH SOLOBLE INK. THE 
WATER. DISSOLWES THE INE АМР 
THE. RESULTS, IF CONTROLLED 

COULD RE ADVANTAGES, BUT IF 
NOT, CAN BE DISASTEROUS . 
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LLTEAMAZ INE 
BLE 


UMBES 


THESE ARE RECOMMENDED REPLACEMENT COLORS TO А УУІМ<ОЕ, AND NEWTON 
SMALL 12 FAN WATERCOLOZ KIT. THESE 人 FE TUBE WATERCOLORS. 


OF COURSE, THE ORIGIONAL бабе» ARE SATISFACTORY IF THEY SUIT YOUR. PURPOSE. 
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KEEP NOUR COLO 
FALLETTE. SIMPLE. 


REPEAT COLOR THROUGH - 
СОТ THE SKETCH., 


DON'T ELABORATE Tut 


THE PEOPLE. AND SWEET ^ 
TATE PROVIDE ANIMAT- 
ION AND ENIRONMENTAL 

CONTEXT TO THE SEETCH. 


DONT OVER DETAIL SINCE 
ITIS СМО INTENDED ТО 
BE А QUCK SKETCH Or 
AN IMPRESSION. 


^N KEEP TRE СООЕ- 


USE THE SIDE oF ~ © pul << 
THE ПР TO СЕРЕ ( Ф € ' Ў кок ` W 
STRONG DEAMAT IC ዔ D Є“; MPETE WITH 
STROKE Sn, . ; Е BUCK. MARKER 
і : 
а 

| ¢ ١ 

| * ሆፍ u ў 7 ላ 
twrascE tre ሜር SET ј Ns, 
EWE МА ЖА: ЖА” 
ON THE BRANCHES የ BA 4 E 4 ~ У : м 
UNDER THE re У 
FOLIAGE . 


|” ሠ በጅ DARK AREAS 
COMBINE FINE . 0.0 2-6 " k ም SUGGEST SHADOWS OF 
STROKES WITH е“ 1 THE TREE ON THE 


BROAD STROKES Le А ПС ” ИЦ GROUND. 


.... 


THE NATURE ОР THE THE SHAPES Or THE 

BROAD TIP PEN KEEPS Се еслъ ARE MOST 

TRE SKETCH DIRECT IMPORTANT SCE THEY 

AND SIMPLE. ARE CREATED WITH 
<O PEW STROKES 


THE USE OF BLACKS 
ENUANCE THE CRISPNESS 
AND МРАСТ OF THE 
SKETCH, 


E мт Арыт Фк. 
VARY LOCAL COLOR.“ 
THE VALUES OF 3 

A COLOR WITHIN AN 
AREA TO CREATE 


INTEREST AND VITALITY: 


VALUE CHANGES OF 
COLOR OM ОЧЕ LAPPING 
PLANES HELP ТО 
VSUALLT ЗЕРАЕАТЕ 
THEM. 


THE COLORS CHANGE .›”ታ” 
IN VALUE AT POINTS 
WHERE PLANES 
CHANGE DIFECTION › 


THE FINE Т\Р OF THE 

РЕН FECES ME 
соо To FL A 
DOMINANT ROLE . 


= 


Hit 


NOTE THE POMINANCE OF ONE 
COLOR IN BACH SKETCH, GEEY 
cr BEIGE. THIS UNIFIES THE 
COMPOSITION. SMALL DETAIL 
AREAS AND COLOR ATENTS 
FENIDE BALANCE AND CREATE 
A CENTER СЕ INTEREST. 


MEDIUM BARKEL MARKER -FINE TIP - SOMI SKETCH PAPER. 


SINCE THE PAPER 15 50 ABSORBANT, 
UKE A BLOTTER, PEN SND BRUSH 
STROKES MUST BE SWIFT TO ACIP 
BLOBS. THIS MAKES FOR A VERY 
QUICK SEETCH . 


5! 


THE FED AND BWE 


BECAUSE so MICH 
COLORS ADJACENT . 5 GOING, ON IN THE 
To EAM OTHE ші ; | SKETCH THE CHOICE 
CREATE A TENSION. 4 OF вак 5 WAS 


A | KEPT SIMPLE ВОТ 
| "n | STRONG . 


ን 
^ 
За 


NOTE HOW ALL OF THE U FRONIDES A BASE 
ELEMENTS LINK. TO- en HEAVY SHAPES 
GETHER ACEOSS THE OF THE BOAT. 
COMPOSITION. 


THS FS А VERY QUICK 
SKETCH WITH AN 
ECONOMY OF UNE. 
THIS IS DOE TO A LARGE 
TIP ON THE PEN RENDER - 
ING А SMALL БЕТ. 


DUE TO THE SIMPLE. 
QUAUTY OF THE LINE. 
SKETCH, THE WATER. - 
COLOR. WAS APPLIED 
IN A SIMILAR. LOOSE 
AND BOLD FASHION. 


“>, NOTE THE |МРОГЕЛАМСЕ, 
СЕ LEANING WHITES 
AND THE INTKODUCTION OF 
SOLID SLACKS, 
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THE WEDGE SHAPED FOINT 
OF THE CALIGRAPAIC PEN 
PROVIDES A VARIETY OF 
UNE WEIGHTS. 


PEN AND ВЕЉА STROKES 
ESTABLISH THE DIRECTION 
OF THE GROUND AND MOUNT - 
AAN PLANES. 


a 
МЕТ! 


ме. Своме IN THE WSTEC- 
COLO MEDIUM PROVIDING A 
UNGE TEXTURE BUT MAKES 

ІТ DIFFICULT TO FEEP THE SEETCH 
FRESA AND SFONTANEOUS. 


VALUE. CHANGES sane” 
COLOR. CREATE. SHADES 


AND вадарод. 


NOTE THE COMPOS) TIONS 
OF THE FOREGIEOUND, 
MIDDLE GROUND AND 
BACK AROUND. 


THE DOLORS WERE КЕРТ 
SUBTLE INORDER TO 
Honore. THE МЕ UNE 
QUAHTY OF THE SKETCH. 


THESE SKETCHES WEEE 
DONE боскі AND WITH 
LITTLE DETAIL. ALLOWING 
THE себе. To TE THE 

COMPOSITION TOGETHEE. 


THE CHARM OF THE 


ES IS THE 
РЕЗОСТ OF THE FEN 
STROKES. 


РЕ DENT wokeyy 
seus ABOUT ACCIDENTS. 
E em THEY ARE ONLY 


. 
* 
" 


e SKETCHES. 


A LITTLE TOUCH f, 
OF MARKER НЕСЕ. Stig... 


5 "| ሂ 27 
Tm u е 


== 


THE МЕ IN THE FIBER ТІР 
oz BALL OINI FEN IS 
WATER, SOLUBLE <© CARE 
MUST BE TAKEN TO ANOID 
TOUCHING THE INK UNE. 


DARE ACCENTS ARE 
IMPORTANT To CREATE. 
A THREE DIMENSIONAL 
FEELING . Зан... 


4“ 


| 
> . 
* 
а . 
. Де. 
.. 


THE REFLECTION ІМ THE 
WATER 15 KEPT SIMPLE 
SO AS NOT To COMPETE 
WITH THE BOAT AND SALS. 


THE. BLACK ACCENTS АРЕ. NET 
TO PROJIE. (ONIRAST АМО EXCITEHENT. 
THEY PROVIDE THE EXCLAMATION FOINT 


THE YAPIETY IN 

„THE UNE QUALITY 
ሥ 15 DUE TO THE 
FLEXIBLE № OF 
THE. PEN. 


THE MATERPROOF INE IN THE SKETCH 
PEN ALLOWS МАТЕР. COLO ТО БЕ 


USED AND APPUED FREELY UN- PLANE SURFACES AND МАКЕ 


PLAY Dame VALUES OFF AGAINST 
LIGHT VALUES TO SEPARATE 


ADUCTERATED BY DISOLVING INK. THE COMPOSITION МОРЕ EXCITING. 


56 | MEDIUM BARREL SICETCH PEN- FEXIBLE FOINT - SEETCH PAPER, 


THS WAS AVERY сю 
SFETCH WHICH WAS MEANT 
ONLY TO CATCH THE MOOD 


OF THE OLD DILAPITATED 
BUILDING . 


Mai SEE ah А | 
ا‎ 
w ፻ ж 


TEN sd | lec 


፥ 4 . 
E 4573. = = ህና ET | > = (|| Ж = = ня 222] 


E 
一 一 
2 


ከመ> መሙ 9 Я 


መዊ 


AD TERRITORIAL BOONE, ልመ zu м 


аю. 
THE SOLUBLE INK IN THE РЕМ 15 USED THE COLORS WERE КЕРТ 
TO AN ADVANTAGE. IN THIS SKETCH SOMBER AND LOW KEW 
То GWE ል РАМА TO The COLORED 
sura =s. 


IN OEDER TO ENHANCE THE 
MOOD OF THE SKETCH. 


<< KEEP THE БАС COLOIS 


A E 

1 COLORS то PROVIDE THE 
ГА. EXCITEMENT AND АЛНЕКИС- 
/ | ITY TO THE CHINESE SUNK. 


UNE TEXTURES AND VALUE e 
CHANCES IN THE COLORS 3 


COMBINE TO FORM THE SHADE | 8:1 IN USING ል SPEEDBALL POINT 
AND SHADOW AREAS . | 11 15 fOSSIBLE TO USE A 
a iN WATERPROOF INE. THIS IS AN 
EE | ADVANTAGE, WHEN COMBINING 
a ... | WITH WATER COLO. . 


ТЕТРИ, 


ምን. WITH THIS TYPE OF PEN 
ፎ)ህፐ THE INK FLOWS 
FREELY ALLOWING FOR 
A RAPID SKETCH. 


A MINIMUM FALLETTE OF 
COLOIS REINFORCES 

THE STRONG DZAMATIC 
QUALITY OF THE SKETCH. 


NOTE THE UNEING OF 
FORMS ACROSS THE 
COMPOSITION. 


THE GREEN COO 
SOBTLY ACTIVATES 
THE WHITE AREA. 


Der AREAS REPRESENTING 
SHADOWS ARE REINFORCED 
By BRUSH STROKES. THIS 
ACTIVATES THE SHADOW 
AREAS . 


WATEECOLOR. PANT BRUSA = SMALL. НА #1 = HEAVY SKETCH FF 


о 


4 


РАЗРЕЕ AZINE 


Сики 
залалы | 


к 
* 


UN 
гава" 
un 


THE APPUCATION OF 
THE WATERCOLOR. TENDS 
TO MSQUISE. SOME OF 
Pee EET SKETCH. 

May BE NECESSARY 
ፔ ADD UNES LATER 
то века Bact THE 
ala ረጅ THE PENCIL. 
\ . 


ME DAR SHADOW 

IN THE FOREGROUND 
PROVIDES A КАНЕ 
AND STOPS THE 
ACTION OF THE ECAD. 


IN A YVATEEOLOE SKETCH 
CF MS ТҮРЕ IT IS ONLY 
TOSS LE TO CAPTURE THE 
ESSENCE OF THE SCENE. 
№ ORDES TO DO THIS IT 15 
BEST TO EEY ON THE FORM 
AND DIOR WITH THE DETAIL 
PLATING A MINOE ROLE. 


ІМ Ж WATERCO OR. SETH 
OF THIS TYPE ONE CAN 
ONLY EXPECT TO CAPTURE 
TRE FEEUAK, 


CONTEASTING| VALUES OF 
THE COLORS PRONIDE ALL 
THE DIMENSION. Пк LINES 
АРЕ MISSING. THESE 
NORMALLY DEFINE THE. 
FOEHS. 


EDIUM ВА sc -WAEEODLOE. Mre |03 


SA d 


са 


CFAGQUE WATER. COLOR. 


CFAQUE WATERCOLDE. IS EXACTLY 
AS THE МАМЕ SUGGESTS. IT IS 
NOT TRANSPSEENT AND GACH COLOR. 
THAT IS APPLIED OER THE АЕТ 
MASES IT OUT. IT IS UNDERSTANDABLE, 
THEN, THAT THE RESULTS OF ITS USE 
WITH THE SKETCH WILL BE QUITE 
UNUKE THAT OF TRANSPARENT 
WATERCOLOR. THIS DOES NOT 
STE ITS EFFECTINENESS As 
A SUPPORT MEDIUM TO THE МЕ. LINE: 
Ред. BECAUSE OF ITS Mé4sK- 
ма OUT FEATURE, ОРМОЕ WATER- 
COLO. MUST BE USED GREFULLY 
SO 65 NOT TO OBUTERATE THE UNE 
DREAMING . AS DEMONSTRATED 2 THE 
FOLLOWING FAGES THE Sú 
CF THE OFRQUE WATEECO| OF. = 
AC SEED ON A TINTED SURFACE. 


МОН URE TRANSPARENT WATER.- 
COLORS, ANY VARIETY CE OPAQUE 
CALOR CAN BE MIXED AND IS ONLY 
UMITED BY THE VARIETY ሰዮ DOES 
USED № THE MIXING PROCESS. WHITE 


COLOR PALETTE BECAUSE Tr о ШР 
EXTENSIVELY TO ПСАМЕМ THE 

ረጭ THE COLORS. UNUKE e ee 
PARENT WATER@LOeS To WHICH 
MOISTURE № ADDED To КЕММЕ THEM, 
FEBSh PGMENTS FROM THE ORAU 


WSIEROOLR TUBES ARE USED. IT 

AND QUCCEE. To GET EICH 

м THE APICUS PGMENTS 

а THEM FRESH FROM THE 
< 


ም. 


x As: [0 
СЕ መታ ርቱ М 


co | SMALL BAREEL маек ее - ANE ТІР ፦ TINTED AARLOSL PAPER, | 


| SASI. BARFEL MARKER - MEDIUM ቪም —TINTED HEL PAPER | GT 


CBI СНІ CAXSTENANGO 
GUATEMALA 


ዝ 


ገሬ 


А MARKER IS А COLORED DRAW- 
ING INSTRUMENT MADE ህም OF А 
ТІР CONSISTING OF А FELT OR. 
HBEROOS SUBSTANCE. FED BY 
A RESERVO OF DYE. THESE 
COME IN VARIOOS SIZES, sxs 
TIPS AND COLORS AND BEAR MAN 
DIPFEZENT TRADE MARES. THESE 
PENS WILL BE REFEREED TO AS 


MEDIUM (5 EITHETe OL BASED Ae 
WATER SOLWBLE. THE OL BASED 
COOLS ATE SOMEWHAT цант | 
FOGITIVE AND THEREFOCE ጫ(ንፎአነጅር-ፕ 
TO FADNG IN NATURAL LICHT. 
THERE ACE SPRAY SCREENS 

THAT ARE SND TO HAVE SCREEN- 
ING FOWERS AGANST FADING. THIS 
WHOLE INDUSTEN IS SO New THAT 

1 DONT THINK THE FESUTS OF 
SCIZEENING AGAINST UULTIZANIOLET 
RATS RAS BEEN PROVEN. NOWEVER, 
SINE THE SFETCH IS AT STAKE, TEE- 
MANENTY © NOT A MAJOR FACTOR. 


HEZE 15 А WIDE VARIETY OF POINT 
TYPES AND SHAPES. IT IS SUGGESTED 
THAT THEY BE EXPERIMENTED WITH 
AS THE DEMONSTRATIONS IN THIS BOC 
SUGGEST. ONE IMPDETANT WAEN- 
ING IS THAT THE PENS DO РК 

OUT ЈЕ LEFT EXPOSED SO KEE 
THEM CAPPED SECURLY WHEN 
NST IN OSE. 


THE USE OF THE MAREER № NOT 
PIF FICULT TO LEARN AND TAKES 
цтие OR NO EXPERIENCE. IT (5 
А NEFT бор WAY То GET N ТО 
THE APPRECIATION OF аме. WITH = 
OUT ALL Ot THE DIFFICULTIES ОР 
MIXING COLORS TO ACHIEVE OTHER 
COLORS. THERE № AN UNUMITED 
VARIETY OF COLORS. WHEN IN TRE 
FIELD А SMALL SELECTION се MARE- 
ERS SHOULD BE MAINTAINED РЕОМ 
THE LARGER SUPPLY IN THE STUDIO 
BECAUSE TEY CAN BE BULKY. 


THE РДсЕЗТ DIFFERENCE BE - 
TWEEN WATERCOLORS AND MEK- 
EZS IS IN THE PORTABILITY OF 
THE МАМХ VARIETIES OF COLORS. 
МАТЬ А. SMALL WATEMECOLO KIT 
THERE ACE TWELVE COLORS THAT 
CAN BE INTERMIXED TO OBTAIN EVEN 
MORE COLORS, COMPAEE THIS WITH 
ONE MALFER FOR BACH COLOR. 
THE APPLICATION OF WATEIZCOLO [> 
AND МАРКЕРА 15 DIFFERENT BOT 
THE END EESULTS ARE EQUALLY 
AS EFFECTIVE. 


"Ins DOES NOT PRECLUDE. THER. 
[ጨፎ ON OSMER POSPERS. 


{3 


YELLOW 人 FALE. 
GREEN КЖ. BLUE. FUCHSIA 


SPANISH 


ፐ 
ORIENTAL. аи 
YELLOW 
WAEM 
i 
#2 
COTA DARK 
BARK COOL. 
K GREY 
PP #2. 


BRICK 
BEIGE. 


UN -- 
YELLOW 
OLNE. BEY MARINER. 
“= MAUNE- 


BRICK 
RED 


74 ji CODES REPRESENT THE ONES USED IN THE SKETCHES IN THIS BOOK. THERE 
A GREAT MANY MORE. THE SELECTION 15 ENTIEEUY ል PERSONAL ONE. 


w E. 


4 
። 


KEEP THE TREE INDICATIONS 
SIMPLE QN ORDER. TO сом- 7 с | 
EAST WITH THE БЕСЕ. TEXT ed" ma, аһ г. Ў! 
TURE ӨР THE BULDING ““፦ : ነ. У 


on 
| 


THE TONE VALUES $ AT TIE UR: 


n 
“+ 
“~ 


та 
pa 
4; 


AREAS ARE NECESSARY 一 M ፡ ў | [of 
TO THE EXCITEMENT OF | fi ጎዛ ወመ 
THE SEETCH, ү . | 


THE BEICK, ЗЈЕРАСЕ. № p 
SUGGESTED Er FANDOM 
UNES AND PARKER HUES. 


SHADOWS ARE MADE i 
одекве BY AN NER . .( .  :: ዞ'. im. 
LAY OF A DEREC MOE anise 

OF OLOR. 


rm 
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ACCENT COLOES тнеоданол 
THE SEETCH PROVIDE THE 
EUGHT AND THE BLUE 
1. THE WHITE PROVIDES 
А FRESH GUMTY. 


THE НОЕ AND RED AMP- 
UMENTAKY COLORS EE- 
INFORCE БАСЫ OTHER. 


1-ኑ--ዳ E „u THE RED UMBRELLA, SERVES 
3 [| | AS A FOCAL. FONT IN THE 
A - ул : 

|=” à 


=ፍጅጄጅ-ኙ-ተና.. 


- 
Y OBSERVE HOW IMPORTANT 
THE 4 5 АРЕ. ЛО 
THE WHOLE EFFECT. 


THE BEOAD EDGE OF THE РЕМ 
TIP ALLOWS THE TIMBERS AND 
ROOF SLATES TO BE APPLIED 
Quicker WITH FEW SEXES, 
THIS ALLOWS THE SKETCH D BE 
SIRONA AND SPONTANEOUS. 


“TWO VALUES OF THE SAME 
COLOM. PROVIDE A PATINA 
OR TEXTURE TO THE SURFACE. 


THE DETAIL OF THE WINDOWS 
IS ONLY SUGGESTED. ME 
MEWER FILLS IN THE BLANES. 


THE BLUE AND RED ссх ог 
COMFUMENT БАСЫ OTHER. AND 
STAND OUT IN THE NEUTRAL 
MATRIX OF FREGE. 


THIS зеетсн WITH ል BALL 
Ром PEN WOULD ALSO 
HANE THE SAME APPEAR- 
ANTE. IF DONE WITH ል 
NYLON UP РЕМ. 


THE COLORED M4EKERS 
ዝክ THE PEN UNE. 


ve А CHANCE IN VALUE y 
THE THIN 


| сомот. AEEAS IS AS 
IMFORTANT AS A CHANGE. 
OF COLORS . 


THE BACKGROUND IS МАРЕ. 
ТАС IN CONTRAST TO 
THE DYNAMIC QUALITY IN 
THE FLOWERS. 


COLOR ARE NERLAD 
м THE FABEIC ON THE 
ABLE. 


WHITES LEFT IN PICTURE KEEF ALL COLORS SIMILAR IN 


PROVIDE NEEDED AC- НОЕ AND VALLE. THS WILL 
села FOR INTEREST. ALLOW THE BRIGHT COLORS TO 
= er is Ы PROVIDE IMPACT AND ል CENTER 


E, OF INTEREST. 


1 
1 % 
1 ы. 5% 


FENCE AND PIUNGS 
LINK BOILDINGS TO- 
GETHER ACROSS 
THE PICTURE . 


* 
Я 


GREY MAEEEES! 
“VER BLUE, 


“= ረጨ PLAY AN IMPORTANT 
OLE. IN MAKING SEO 
IMPACT, USE THE WHOLE EANGE 
OE VALUES. PONT stor 
SHET. 


EIA ory rever. | 7 


THE РЕТ PEN WAS GETTING 
pex PUKING THE MAKING Or 
THE SKETCH. THIS ACCOONTS 
Fo THE GREY STROKES 

WHICH SOFTEN THE SKETCH 
AND GNES іт CHARACTER... 


THE DAKES OF THE SHADED 
AREA HELP TO EMPHASIZE THE 
UGHT, SUNNY COURTYARD. 


NOTE THE CHANGE IN VALUE. OF 
COLOR. EMPHASIZES THE 
FERPENDEOLAR PLANES. 


ITIS NECESSARY TO LEAVE 
Цавг AREAS ON THE FLOOR. 
AND CEILING ABCHES TO 
GNE LIFE AND QUALITY TO 
THE DARE АРБА. 


UNIFYING COLOR WITH STRONG 

DATES, SRPOWS AND ACCEL 15 
OF COLOR PROVIDES A FOCUL 
POINT IN THE SKETCH. 


СУМЕСААУ СЕ GREN MARKEF 
CHANGES COLO AND TONE 
OF THE CRIGIONAL BEKE- 
COLO. 


ғо [SMALE BARREL МАРКЕР - MEDIUM TIE ABERANT ENING fare | 


WAS KEPT THE ABSOZRBANT SURFACE 
«лала IN ODER 15 PRE - CPEATES SOFT EDGES To 


SERVE THE SOFT QUALITY. ኒ THE MARKER STROKES. 


E ፖም “к гар: 
VALIDAM መ | ¿TRE FEN STEOKES ARE USED TO 


“x. 
“а 
м. 
"ae 
та, 


берет GROUND FUREOWS BUT 
THE SKETCH WAS DONE cM THEY ALSO SERVE TO INCPEASE 
Араз БАМ PAPER FFO- THE HORIZONTAL FEEUAKG OF THE 
Мона AN INTERESTING AGROOND PLANES. 
SOFT APPEARANCE... 


| 5:0. набавя БАЕ ТЕЗИ መ] x 


THE CALLIGPAPHC PEN FOINT 
ITSELF PARTICULARLY WELL TREE 
AND BUSHES. 


вг | SMALL BARREL MARKER - WEDGE тит “DRAWING ree | 


LENDS a E 
К 5 THE МАРЕ OF GREEN T 
Мо IN THE TEES AND GROUND LINES 


THE COMPOSITION TOGETHER . 


VALUE CHANGES IN THE 
COLORS. 


SHADOWS АКЕ ALWAYS 
PARKER VALUES or THE 
SURFACE COLOR... 


Ша 
ШЕ 


ни 


¡AI 


ҮШІН! 


ч 
| 


— 


Y — .— E || За THE CHATE IN DIRECTION СЕ 
\ CAN ~ | THE WALL SURFACES IS EE- 
МА | INFORCED BY THE Ги сет 
\\ VALUES OF THE COLOR. 
\ І. 
й | ~ ч. ህመጩጋመ 


WHEN A QUILL PEN 15 
USED FOR SKETCHING 
Фм TINE. IS IMPORTANT 
THE SKETCH MUST BE 
NECESSARILY SMALL. 


THE UDCIOUS USE OF 
Брант DOORS ЕМ ፦ 
СМЕМ THE SKETCH. 


mu IN 


"IL 7 ! . | 
ተ ИТҮЕ Д їй І-ІІІ Ж 
ЕДІ) JUL сте መ "e 


Um. ማሣ - THE TYPE ዕኛ AFCHITECTUFE 
- AN |. th а к (№ MESE SCENES LENDS 
NOETHEEN BOENEO Ай де MSELF то THE aot PEN 
ў > 
2 


THE BEIGE COLOR AND THE пант BLUE IS ADDED TO THE 
WHITES HELP ፔን) ONIFY THE “әжем GREY CF THE UMBEELLA, 
COMPOSITION. “WHICH FEUEVES THE MONOTON"Y. 
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NEAZO "EC 
THE KENE CALS FOR ALOT OF ЗЕТНЕ CPT NAJUEE OF THE SKETCH 
COLOR BUT IT WAS LIMITED ТО PEN FOINT GIVES THE SKETCH AN 
A MODEST PAZETIE СЕ CLOIZS 
ANN LABELE. 


INFORMAL LOOK WHICH еее = 
ES THE MOOD OF THE SCENE. 
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THE UNANG OF ELEMENTS THE DARKS IN THE COMPOSITION 
THIZOUEHOUT THE COMPOSITION ARE IMPOICIANT ЛО ЗАРЕ 
SHOULD BE NOTED ALL СЕ THE ACTINITY. 
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DEPTH IN THE COMPOSITION 
THE МАРКЕР 15 COMPATIBLE IS ACHIEVED THROUGH 
WITH FOUNTAIN FEN INK AND SCALE AND NERLAPPING 
DOES NOT DISSOLNE IT OF ELEMENTS FATHER. 


THAN THROUGH PEESPECTIVE. 
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THE FREE FLOWING (NIC 
увах IN THE SPEED 
BALL PEN EENDERS ል 
FREE AND LOOSE SKETCH. 
THE WATERPROOF (ЮК. 
DOES NOT РОМЕ. WITH 
THE ADDITION OF МАРКЕС 
COLO It. 


А GREY ONEELAY TENDS 
TO DEEPEN COLOR. 
VALUES , 


THE HAPOW AREA UNDER 
THE TREE UNE FRAMES с 
TUE CTNITY ON THE SIREET .....: 


TAE BUSY STREET SCENE 
IS ONTREASIED WITH THE 
STRONGER AND SIMPLER 
FORMS OF THE BUILDINGS. 


Tür IS A QUO AND зац» THE SKETCH IS PRINASEILY 
TECHNIQUE. AND HAS А EXECUTED WITH ል. BRUSH 
CHARACTER ONLY ACHIEVED With A UTTLE HELP ОР 
BY A BEUSH.: A PEN ON THE FENCE, 
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А SKETCH оғ THIS SCALE 
AND COMPLEXITY IS FOLL 
OF SUGGESTIONS WITHOUT 


TOO MUCH ATTENT 
DETAIL. NON To 
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THIS SKETCH WAS DONE 
WITH ALL COLORED FELT 
PENS AND FELT MAREERS -= 
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THis SEE ICH IS NOT MEANT THE ARCHITECTURE. 15 АСТМЕ 

TO FOCUS ON A INT AND INTERESTING SO Ам EMPHASIS 
МЕСЕ лепим” BUT TO OF COLO WAS USED IN THE 
GENERATE INTEREST THROUGH - PEOPLE TO РЕДУ ATTENTION 

OUT THE COMPOSITION. AWAY FROM THE АЕСНІТЕСТОРЕ.. 
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COLORED PENCILS 
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THE ose OF COLORED РЕМ 
IN БАН THE SKETCH 15 


THAN WATEROLOES OF MARKERS. 
COIDRED PENCILS ARE (SED FEl- 
MARI TO TOUCH IN COLOR ON 
OSTWERWISE MONOCHROMATIC 
SKETCHES. THS IS РАЕЛІС “ 
ОЁ с USEFUL WITH SKETCHES 
DONE ON TINTED РЉРЕР5. BE- 
— ОЕ The VARIETY OF TYPES 
"LEADS" IN PENCILS, DIFFERENT 


Т 
TION | WERE ARE LEADS THAT 
ARE’ WATER SOLUBLE AND CAN 
BE MANIPULATED AND BLENPED 
WITH THE ADDITION СЕ WATER 
ом THE APPEARANCE OF A 
RENDERING. WITH Tuis ТУРЕ ОР 
PENCIL, EDGES AND ENTER 
PASSAGES CAN BE SOFTENED. 


In STROKES OF THE PENCIL 

BECOME A VERY DEFINITE 
Кари се THE СНАРАСТЕР OF THE 
SKETCH. IN о THE CARE- 
FOL МЕРАМА DIFFERENT 
COLORS IN THE S MB AZEA CAN 
PRODUCE SOME VERN INIEEEST- 
ING COLORS AND TEXTURES. 


Смер ДАМА CAN BECOME TIME 

CONSUMING, BUT WHEN USED FOR 
TOUCHING IN COLOR ACCENTS IT 
CAN BE QUITE EFFECTIVE. 


EEE EEMANY Ән. 
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SOME OF THE STEDEE 5 
OF THE «оер D PENCILS 
DISSOLVE WITH THE АРРЦ- 
CATION OF WATER. WHILE 
OTHEIZS ВЕМАЈМ THIS 
GNES THE APPEARANCE 
OF MIXED MEDA. 


GRADAMON OF VALDES 15 Вы. | 
EASILY ACHIEVED USING 
THUS MEDIA. 
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Me Size OF ME РАЦ ЕТТЕ. 
OF COLORS UMITS THE 
COLORS ACHIEVED. 
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THE GEOO THE WHITE WALLS EMPHASISE THIS FONT. 
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THS TPE OF SCETCH № 


VERY RAPID BUT STILL СОИС 


STRONG WITH А MINIMUM 
OF DETAIL- 


THE LAECGE WEDGE TIP 
PRONIDES THE HEAVY 
<KELETON TO SUPPORT 
THE ELEMENTS IN THE 
SKETCH. THE USE OF 
COLOR WAS KEPT Ю A 
MININUM FORCING THE 
WHITE CF THE BUILDINGS 
то ACT AS COLOR. 
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THE TENDENCY 15 TO WANT ТО 
бае ALL OF THE BUILDIKGS 
HELD PACK IN берег. TO 
EXPLOIT THE MOPE. 
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MATERIALS. 


THE PAZE VALUES SERAIZATE- 
THE TWO BUILDING PLANES 
¿AND CRESTE DEPTH. 
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| SHADOWS STILL PANE ^ 
“ дат QUALITY. 


THE CALLIGRAPHIC FONT 


ОЦЕ. IN ОЮМА THE. PROVIDES A ЗТЕОКЕ. To 
WALL SURFACE. ENHANCE THE DILAPIDATED 
BOLDING. 


THE WHITES ACE LEFT TO COLOR. WAS USED nn 


PECNIDE SAFkLE TO THE IN огрее TO HONCE 
SKE TCH. VERY Fine UNE OF THE 
PEN SIKROKE . 
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„+ Амасоок. MIX 15 USED 
OF THE BARK. 


Ä Е ДАТИ) то DETRACT_ FROM THE 
THE QUILL PEN IS USED at” ( | : 
AN ADVANTAGE TO CAPTURE. 
THE GNARLED TRUNK AND 
TREE TWIGS. 
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THE РЕКИ STROKES"! 
ARE IMPORTANT IN COLOR 
THE SKETCH. THEY 

NOT ONLY SUGGEST ን ከጊ ጋ. цаца Е. 
THE MATERIAL OF THE i c | 
WALLS ВОТ ILLGSTRATE. 

THE PATINA AND TEX- 

TURE OF THE WAS. 
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Me SDE OF THe FENCIL 
FONT WAS USED FOR THE. 


THE WHITE OF THE FAFER 
WAS LEFT BECAUSE 
SEY % = сөр ANS 


THE MERCHANDISE PROVIDED - 
THE COLOR. o 
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“THE FIGUEE IS USED TO THIS SKETCH WAS DONE 
BALANCE THE COMPOSITION VEEN QUICKLY AND 
AND TO DIRECT THE EYE THE COLOR WAS ADDED 
Back INTO THE PICT ORE. 


LATER. 
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THE DETAL WAS KEPT 
SIMPLE DUE TO THE 92E 
OF THE SCETCH AND THE 
SZE OF THE POINT ON 
THE FEN. 


THE SEY WAS PURPOSELY’ 
MADE DARK Tb REINFORCE 
THE WHITE BUILDINGS. 
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FIGURES IN CONTRAST. 
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„THE GRASS FOOF 15 

" BEPFESENTED BY 
BOTH PRY BRUSH AND 
COLORED PENAL 
STRORES. 


Білсе 15 AN IMPORTANT 
NSREDIENT IN THIS SKETCH. 


ሠ THE SPARKS OF BRIGHT 
CANES ARE JEWELS IN 
THE OVERALL Lor. oF 
THE. BUILDING . 


THE WATER SOLIBLE PENCILS THE STRONG STROLES CF THE 
Worl WELL IN DEPICTING WATER. LARGER FELT пе POINT DOMINATE 
SURFACES WHITH HARD AN SOFT THE SKETCH WITH THE LO 
EDGES FAsıLy ATTAINED ANG AS A SUPPORT. 
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ME WATER SOLOBLE FENCILS 
FFONDE A VARIETY OF 
TOLES BETWEENHARD AND 
SOFT EDGES, STROKES AND 
TEX TURES. 


A VARIATION CF COLOR. THROUGH 


THE NARIOS SURFACES ARE 
¿ALO EASY TO ATTAIN. 


1 BY ADPDNG WATER WASH TO THE. 
i PENCIL COLOR, А TRANSPARENCY 
1 IS RESIORED ALLOWING THE 

FINK UNES TO Stow THEDOGH. 
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NOTICE THE SUBTLE VALUE 
THE SEY 15 SOMEWHAT 


CHANGE IN THE AD CENT 
WILD, BUT IT IS ОМА PLANES OF THE BUILDINGS. 
SKETCH. КА га 
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COLORS FROM THE sk дек“. 


KEPEATEP, IN THE BUILDING 
WALL. 
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PEN STROKES ARE KEPT 


А VARIETY OF COLORES ARE USED LOOSE 
TO ENHANCE. THE DETERIORATED ас 1 PRESS THE 


LOOK. OF THE BUILDING oe. BUILDING 


ThE ME. STROKES ARE. REINFORCED ..“”” 
BY THE PENCIL STROKES TO PRO- +” 
VIDE VARIETY AND TEXTURE. 


THE STROCES АСЕ APPLIED 
AFTER A WATER WASH 
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THE BRUNA STROFES REF" 
fZESENT BUSH MATERIAL 
WHICH 15 EEINFORTED By 
THE зле USE CF OLOT. 


А VARIETY СЕ COLORS WAS 
USED IN THE DISTANT HILLS 
AND THEN THEY WERE 
BLENDED WITH A WATER. 
WASH „x 


по | WATERCOLOR PAINT BRUSH - SMALL HAIR #1 – DEAWING APER 


ТРЕ TAGES SHOWN ARE 
SOMEWHAT RAW. THIS IS 
DUE TO THE LIMITED выг» 
See М А SMALL. 


ни THE TEXTUCE OF THE FOLIAGE. 
IS AChiEvED BY m WET 
AND Dey SIRO 
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MIXED MEDIA 


COLORED PENCIL 
OVER. MARKER 
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በ A ER 
COOKED MARKER WITH COLORED PENCIL OVERLAYED 


РЕМ APPUED WITH TEXTURED SURFACE UNDER. 
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GUCE FREEHAND ARCHITECTURAL 
CONCEPTUAL SEETCHES - THESE 
SHOULD NOT BE CONFUSED WITH 
FINISHED RENDERINGS, 
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ALL SKETCHES ARE DONE š 
| WITH FELT MARKERS EXCEPT 
| AS NOTED. 


„ы -— COLORED THUMBNAIL SKETCHES CN 4t 
USING DIFFERENT MEDIA FOR. ር. 
126 DEVELOPING FUTURE ЖЕТ Works . [25 


ES SKETCHES MADE IN PASSIN 
ROUGH THE COONTEYSIDE AND 
COLOR: ADDED LATER. 
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FELT MARKER 
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MIXED MEDIA 
МАРКЕР. AND 
COOKED PENCIL 


COLORED PENCIL WATER. SOLUBLE FELT MARKER. 
COLORED PENAL 
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HNE AND MEDIUM ТІР PENS 
COLORED FELT МАСЕ 
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СООРЕР PENCIL ON SOMI PAPER 


COLORED FEArIL 
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WATSON GUPTILL 


BCN-HUI UY 
SEITE ከ DEAWINGS AND LEISURE 


BON HUI OY 1416 


DOYLE. , MICHAEL. 
COLOR, DRAWING 
YAN NOSTRAND EEINHOLD COMPANY 


GURNEY MMES AND EINEADE THOMAS 
THe ARTIST'S GUIDE To SKETCHING 
WATSON -GUPTILL PUBLICATIONS 14652. 


ВАРТИ, PAUL 
CREATIVE. INK DEAWING 
WATSON GUPTILL PUBLICATIONS 1968 


МРН PAUL 
CREATIVE PENCIL. DRAWING 
WATSON SUPTILL PUBLICATIONS об 


HOGARTH, PAUL 
Редумка” ARCHITECTURE ` 
WATSON GUPTILL Теме 1919 
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МАС DONALD, NORMAN 
AENST On THE SFOT 
WATSON GUPTILL PUBLICATIONS 14 


ОЩЕ, ROBERT 5. 
THE SKETCH 


es 


MAN NOSTEAND REINHOLD COMPANY 1914 


SMITH, STAN 
РЕА ММА AND SKETCHING 
ESURY PRESS, LONDON 1462. 


TROSE, EMILE AND FORT, ONS 
FAINTING WITH MARKERS 


WATSON GUPTILL FUBUCATIONS 1972 


МАМА, THOMAS C. 
SKETCHING WITH MARKERS 


VAN NOSTRAND FEINHOLD COMPANY 148! 


WATSON, ERNEST 
THE ARV CF PENCIL DEAWING 
WATSON GUPTILL PUBLICATIONS 


WATSON, ERNEST W. AND WATSON 
THE WATSON DRAWING, BOOK 
VAN NOSTRAND EEINHOLD COMPANY 
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WATSON ERNEST w. 
SKETCH DAEN 
VAN NOSTRAND FEINHDLD COMPANY 198 


WELUNG, RICHARD 
DRAWING WITH MARKERS 


WATSON GUPTILL PUBLICATIONS 1414 
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ARCHITECTURAL ІМТЕКІСУЕ, 


BACKGROUND 34 


ЕкЦЕН 
Ерден TP PEN 14 


CALLIGEAPHIC PEN 12. 


CAMERA, q 
CAEBON PENCIL 14 
CARRYING CASE 4 
CENTER OF INTEREST 26 
CHISEL POINT FELT PEN 12 
COLORED PENCLS 14 
COMPOSITION == -37 


CONTRAST 36 
44 
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DEPTH 22,22 
DETAIL 28 
DRAFTINA РЕМ ነፋ 


EQUIPMENT 1-14 
EVOLUTION OF THE SKETCH 71-30 
ЕЕ PONT 40-42, 


Faces 122 

AEM EQUIPMENT 

FELT TIP PENS M, a 

Неве ТІР PEN г, | 
HOMAN 122-125 

Еж есе ОКО 


FOONTAIN PEN > 


GEAPHITE PENCIL I4 
GROUND UNE 40-43 


HORIZON UNE 40-43 


INK, SOLUBLE 54 59 
IN, WATERPROOF! 58 


LANDSCAPE 130-123 


MARKERS 8, 1, 12-87 
MATERIALS ARE POPE 
[ D OPMENT © - 14 
MECHANIZAL PEN НЕ 
ር Ер መ 
MIXED MEDIA 112-115 
MOTOR BIKES 121 


OPAQUE WATERCOLOR 64-70 


TAPE, TINTED 6510,05, ЧЕ 
РЕМ, COLORED 8, [ሓ qo- -105 
PENCIL) SOLUBLE. “106 -[[ 
PENS ገ, 11-14. 

PERSPECTNE 39-43 


QULL PEN 12 
PADO 5 


SINDFAPER PAD 110 
SHAEFNEl 

SHADES AND SHADOWS 21,26 
SKETCH Book. ግ 

SEETCH CONSTRUCTION 27-3 
SKETCH FEN із 
SKETCHING FONTERS IG 
SPEEDBALL PEN 12 
ЕЕ 2021 


TECHNICAL PEN іа 

THUMBNAIL SKETCH (244, (2.2, 127 
TINTED РАРЕЕ. ፎ= ፦ 10, åz q 45 
TONES AND TEXTURES ' |ባ- 22, 20 
TREES 128, 129, 121 


VALUES 2125,24-2е,24 30 
VANISHING ONT 40-942 


WATERCOLOR. , TEANSPSRENT 45-03 
WATERDLOR, OPAQUE C4 - ገሪ 
WATERCOLOR кит 8,10 
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WATER SOLUBLE PENCIL kt 
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THE SKETCH IN COLOR 
Robert S. Oliver 


New colored pens, points, markers, and pencils now on the market allow you to add a vivid 
dimension to your sketches. Starting with the traditional black line sketch, done with a variety 
of pens and points, professional artist Robert Oliver demonstrates how to achieve a variety of 
effects by adding color media to different surfaces. 


The Sketch in Color explains the use of materials and equipment that can be carried along or 
used in the studio. It includes over 100 color sketches drawn by Oliver as he traveled around 
the world. Each sketch is critically annotated to help you emulate expert techniques. 


Among the specific topics covered are — 


e colored markers € watercolor 

e colored pencils e mixed media 

€ thumbnail sketches e landscapes 

e figures e maintaining a sketch portfolio 


Step-by-step instructions on fundamentals such as perspective, composition, shades and 
shadows, and tones and textures help you sharpen your sketching skills. The Sketch in Color 
is an essential guide for anyone who wants to add life to their sketches. 


About the Author 


Robert $. Oliver is a professional artist and author of The Sketch, published by Van Nostrand 
Reinhold. His paintings have won many awards and are represented in private collections 
across the nation. Professor Oliver teaches architectural graphic communications and 
architectural design at Arizona State University. He is a member of The American Institute of 
Architects. 
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